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THE THEOLOGY PAUL TILLICH 


EBERSOLE 
Assistant Professor Religion 
Bucknell University 


AUL TILLICH, generally recognized theologians both 

America and Europe one the leading contemporary Prot- 
estant theologians, has had profound influence the religious 
thought our time. However, the general reader knows Tillich 
reputation, but has not read his works because their diffi- 
culty. This article, which short the broad out- 
lines Tillich’s theology, may serve introduction Tillich’s 
thought. order avoid possible distortion, his terminology has 
been retained throughout the article. 


UNCONDITIONAL CONCERN AND Gop 


concerned. The individual has infinite passion and interest 
his encounters reality with ultimate concern. Re- 
ligion not confined church and doctrinal statements; in- 
cludes all expressions unconditional concern, both secular and 
(in the narrower sense) religious. The atheist, well the theist, 


The religious concern ultimate; excludes all other 
concerns from ultimate significance; makes them pre- 
liminary. The ultimate concern unconditional, inde- 
pendent any conditions character, desire, circum- 
stance. The unconditional concern total: part 
ourselves our world excluded from it; there 
flee from it. The total concern infinite: 
moment relaxation and rest possible the face 
religious concern which ultimate, unconditional, 
total, and 


works which this article based are: The Interpretation His- 
tory (New York, 1948) The Protestant Era (Chicago, 1948) The Shaking 
the Foundations (New York, 1948); Systematic Theology (Chicago, 
1951) The Courage (New Haven, 1952). 

*Paul Tillich, Systematic Theology (Chicago, 1951), 12. 
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But what the object our unconditional concern? Tillich 
replies that are concerned about what hold most im- 
portant the determination our life. that which 
passionately cleave, that which give unwavering devotion. 
The religious concern directed that which determines the 
meaning life, that which determines the whole human 
reality, the structure, the meaning, and the aim existence. The 
unconditional concern directs itself the ground our being; 
that which conditions our being beyond all the conditions 
and around us; that which determines our ultimate destiny 
beyond all preliminary necessities and accidents. 

The name generally given what concerns unconditionally 
God. This does not mean that there actually being called 
God; rather, means that God the power being every- 
thing and above everything, the infinite ground being. God 
transcends every being well the totality beings. the 
power inherent every being. conceive God existing 
place him alongside above other beings. Even called 
the “highest being,” being subjected the categories 
finitude, such space and substance. And subject God such 
categories deny that God. Thus, God beyond exist- 
ence, and the question the existence God can neither asked 
nor answered. asked, question about that which its 
very nature above existence, and therefore the answer—whether 
negative affirmative—implicitly denies the nature God. 
atheistic affirm the existence deny it. 

And just God transcends existence also transcends essence. 
say that God essence say that the form all 
identify him with the totality finite forms. This 
would mean that God bound these forms and that there- 
fore longer transcendent, the unconditional. God not being, 
being-itself. 


being-itself God both immanent and transcendent. God 
immanent that participates everything that is; other- 
wise would not have the power be; and God would not 
the ground its being. the other hand, God transcendent. 
This transcendence infinite; not matter degree, for 
there absolute break between God and the world. Thus, God 
the creative power all beings, and all beings are infinitely 
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transcended God all things but not all things; 
the world but not the world; man but not man. 

Thus far Tillich has spoken God being-itself. However, 
after this has been said anything else said about God symbolic. 
other words, the term God involves double meaning: first, 
God means the unconditional, the second, God means 
reality somehow enclosed qualities and actions. The first not 
symbolic—it direct and proper statement. second sym- 
bolic. the latter case, the word God points beyond itself; has 
the peculiarity transcending its own conceptual content. God 
used symbol the unconditional and ultimate God. One can 
say that God but any qualities and actions, knowl- 
edge about God, are symbolic character. 

This symbolization possible because being-itself transcend- 
ent and the same time being. God and because 
all being participates being-itself, possible use segment 
finite reality symbolize the infinite. 


THE FINAL REVELATION 


God made known man the New Being which manifest 
Jesus the Christ. who the Christ brings—not new 
ideal—but new Being, New Reality. reality concerning 
the mystery being and man’s relation it; reality that 
overcomes the self-estrangement our existence; reality 
reconciliation and reunion, creativity, meaning, and hope. 

Jesus the Christ not revelation placed alongside 
other revelations (or other ideas and ideals, for that matter) 
the final revelation. Tillich asserts that the claim final 
revelation that established the Christian church and that where 
this claim absent the Christian Church has ceased exist—at 
least fact not potentially. The term final does not simply 
mean may refer the “last genuine” revelation, but 
means more than that. means the decisive, fulfilling unsurpass- 
able revelation. The final revelation refers the criterion which 
all other revelations have reference. the criterion for all life 
—that the theist and the atheist, the Christian and the non- 
Christian, the sacred and the secular. the key for the under- 
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standing all social and personal existence. the norm 
every religion and every culture, not merely the culture and 
religion and through which has appeared. But say that 
Christ the final revelation does not mean that Christianity itself 
the final criterion norm. The point that Christianity, with- 
out being final itself, witness the final revelation. Christianity 
Christianity neither final nor universal. But that which 
witnesses final and universal. 

But upon what basis can one assert the finality Christ? Tillich 
holds that revelation final has the power negating it- 
self without losing itself. Every revelation conditioned the 
and through which appears. Since all mediums are 
finite, all revelation conditioned finitude. But the final 
revelation the finitude the medium—Jesus the Christ—is 
completely sacrificed. The bearer the revelation surrenders his 
finitude—his finite power and knowledge and perfection. holds 
that himself had nothing except what received from his 
Father. not only sacrifices his life, but also sacrifices every- 
thing that could bring people him “overwhelming person- 
ality.” does not insist equality with God; would not 
desire claims nothing for himself. Thus, 
sacrificing his finitude becomes transparent medium through 
which the mystery the divine revealed men. God 
him and this presence makes him the Christ. Jesus the Christ 
the final revelation because his uninterrupted unity with 
God and the continuous sacrifice himself Jesus Nazareth 
himself Jesus the Christ. 

The final revelation revelation love. The love Jesus 
the Christ the manifestation divine love. This divine love 
Agapé. This love that desires the ultimate fulfillment the 
person. affirms the “other” unconditionally, without consider- 
ation personal characteristics. does not exclude nor prefer 
one person another. Agapé accepts the “other” spite re- 
sistance. suffers and forgives. seeks the personal fulfillment 
the “other.” Agapé seeks the “other” because the ultimate 
unity being with being within God. God works toward the ful- 
fillment every creature and toward the bringing-together into 
the unity his life all who are separated and disrupted. The 
Love the New Being Jesus the Christ breaks through all 


THE THEOLOGY PAUL TILLICH 


exclusiveness and separation overcomes all the fragmentariness 
and the perversion human existence. 

The revelation Jesus the Christ not isolated event. 
part “history revelation.” God acts through men ac- 
cording their nature and receptiveness. Prior the final 
revelation there was period preparation. During this period 
the religious experience revelation—Jewish and pagan—pre- 
pared the forms and categories whereby the final revelation could 
received. Thus, the final revelation takes meaning because 
its relationship earlier revelation. 


someone, for example, neo-orthodox theologian, 
should assert that with God everything possible and that 
God his revelation not dependent the stages 
human maturity, must emphasized that God acts 
through men according their nature and receptiveness. 
does not replace man with another kind being, and 
does not replace childhood with maturity order 
reveal himself. reveals himself man and saves 
man, and, doing so, does not replace man with 
something else created for this purpose. This would 
the method demon and not God. assert that 
revelation final revelation without pointing his- 
tory revelation which there has been preparation 
for dehumanizes man and demonizes God.* 


Tillich says that just there revelation” 
there “receiving revelation,” that is, final full revelation 
the divine. And the bearer the full revelation received the 
Christian church. The period receiving revelation began with 
the inception the Christian church. All religions and cultures 
outside the church are still the period preparation. Moreover, 
there are groups within the Christian Church preparing the way 
for the receiving revelation, but they themselves are not receiving 
it. Nevertheless, the Christian Church based the final reve- 
reception, interpretation, and actualization. The Christian Church 
affirms that the final revelation cannot come end, that has 
the power reformation within itself, and that new original 
revelation could surpass the event final revelation. 
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REASON AND REVELATION 


Revelation not arbitrarily imposed upon man; rather, reve- 
lation guest resulting from the nature reason itself. But 
how can this true? 


Tillich says that there are two kinds reason: ontological and 
technical. Ontological reason has with the structure the 
mind which enables receive and react. receiving, the 
mind grasps its world; penetrates into the essential nature 
thing event; reacting, shapes its world; transforms its 
material into Gestalt, into living structure having the power 
being. Ontological reason primarily concerned with ends and 
only ‘secondarily with the other hand, technical reason 
occupied primarily with means and accepts the ends from some- 
where else. uses reason instrument; concerned, for 
example, with semantic rationality and logical consistency. 

One need not choose between ontological reason and technical 
reason. Both are necessary. However, matter fact, technical 
reason frequently divorced from ontological reason. The result 
that the ontologically established norms and purposes are re- 
placed ends established either tradition arbitrary 
decisions. Thus, man subjected ends determined non- 
rational forces, and the process human life dehumanized. 
This one the evils resulting from the separation technical 
reason and ontological reason. 

But there also another evil: 


Technical reason itself impoverished and corrupted 
not continually nourished ontological reason. 
Even the means-end structure asser- 
tions about the nature things are pre-supposed which 
themselves are not based technical reason. Neither 
structures, Gestalt processes, values, nor reasonings can 
grasped without ontological reason. Technical reason 
can reduce them something less than their true reality. 
But, reducing them this status, has deprived 
itself insights which are decisive for the means-ends 
relationship. course one knows many aspects 
human nature analyzing physiological and psycholog- 
ical processes and using elements provided this 
analysis for physicotechnical pur- 
poses. But one claims know man this way, one 


THE THEOLOGY PAUL TILLICH 


misses not only the nature man but even decisive 
truths about man within means-ends 


Technical reason and ontological reason must companions. 
Yet, while this true, one cannot conclude that both are equally 
relevant the problem religious knowledge. Technical reason 

achieved. the other hand, ontological reason concerned 

with values, goals, ends. involves man’s concern about the es- 

sential nature the world, that is, the kind reason 
which man receives from and reacts the world. Ontological 
reason inherent the processes being, existence, and life. 

Thus, ontological knowledge, because its inherent concern with 

existence, directly relevant religious knowledge. 

But, addition “technical reason” and “ontological reason,” 
there what Tillich calls “the depth reason.” This expression 
refers, not reason, but what precedes reason and manifest 
through it. connotes that which transcends reason power 
and meaning. 


could called the “substance” which appears the 
rational structure, which manifest 
the Jogos being, the “ground” which creative 


every rational creation, the “abyss” which cannot 

exhausted any creation any totality them, 

the “infinite potentiality being and meaning” which 

pours into the rational structures mind and reality, 
actualizing and transforming 


other words, one may say that every rational expression points 
meaning does not express. Beyond reason there truth 
itself; and its essential nature reason points truth, which 
gives reason its validity. 


Can Reason UNITED WITH THE REASON? 
The question arises: can the unity reason and the depth 
reason, which exists ontologically, realized under the condi- 
tions existence? Can reason break through the eternal? Til- 
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lich’s answer that cannot. While reason, principle, points 
truth itself, never fact reaches it. Reason participates 
the self-contradictory, finite, and ambiguous realities life. 
Man’s being finite nature. can grasp his world, the 
total phenomena that appear him and that constitute his actual 
experience; but cannot grasp reality the ground his 
being. Because finite, man subject the finite categories 
and therefore cannot break through the eternal. Human reason 
contradicts itself and threatened with disruption and self-de- 
struction. Its elements move against each other. 

The self-contradictory character reason evidenced “au- 
tonomous reason” and “heteronomous reason.” autonomous 
reason, the laws reason found man reign supreme. Au- 
tonomous reason the obedience the individual the law 
reason, which himself finds rational being. autonomous 
reason, the individual rejects all impressions resulting from the 
interaction between the self and the world existence; this au- 
tonomous reason impervious external authority any non- 
rational forces. Autonomous reason also unconcerned about its 
depth. Heteronomous reason reason controlled exterior 
law, law from outside. Yet, not only outside reason; 
also element reason itself. authority that claims 
represent reason, the depth reason; claims speak the 
name the ground being and, therefore, unconditional 
and ultimate way. Heteronomy usually reaction against 
autonomy which has lost its depth and has become empty and 
powerless. 

then reason always limited, how can true knowledge 
realized? Tillich’s answer that the only way true knowledge can 
realized through “theonomous reason,” that is, autonomous 
reason united with its depth. reason that realized obedi- 
ence its structural laws and the power its own inexhaust- 
ible power being. But there complete theonomy under 
the conditions existence; the ambiguities and contradictions 
man’s existential situation make impossible. How then can 
theonomous reason realized? Tillich holds that theonomous 
reason gained only through revelation. The depth reason, 
which obscured reason, manifested revelation. Through 
revelation the structure and ground reason are united. Revela- 
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tion points the mystery existence and our ultimate con- 
cern. This does not mean that the experience revelation 
reason destroyed; not matter negating reasoned 
knowledge and affirming revealed knowledge. Rather, true 
revelatory experience reason the means whereby revelation 
received. 

Reason receives revelation ecstasy and miracles. Ecstasy 
refers the subjective side the revelatory experience. points 
state mind that extraordinary the sense that the mind 
transcends its ordinary situation. say that transcends its 
ordinary situation does not mean that the power the mind 
denied, that receives that which irrational antirational. 
Reason ecstasy remains reason. The transcendent condition 
means that the mind grasped the power being and mean- 
overpowered, invaded, shaken ultimate concern. The 
meaning life, the ground existence, revealed. God breaks 
into human existence. Miracle refers the objective side the 
revelatory experience; God breaking through man. Miracle 
the sign-event which the mystery revelation given 
men and which produces astonishment. The common understand- 
ing miracle that irrational, and fact, that the more 
the greater the miracle. This, course, not what 
Tillich means miracle. Miracle neither destroys the rational 
structure the mind receiving nor the structure the reality 
which appears. genuine miracle event which aston- 
ishing, unusual, shaking, but which does not contradict the ra- 
tional structure reality. 


Let turn now consideration Tillich’s “method 
correlation,” the method whereby his entire theological system has 
been developed. This method involves, the one hand, the human 
situation, and, the other hand, the Christian message. The 
correlation exists the fact that the questions arising out the 
human situation are answered the Christian message. 

Thus, one begins analysis the human situation. This 
analysis provided the philosopher. employs all the mate- 
rials available for making the analysis, including poetry, drama, 
the novel, therapeutic psychology, and sociology, well phi- 
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The fundamental questions implicit the analysis are: 
What does mean? Why there being and not-being? What 
structure being? The philosopher looks the whole 
reality discover within the structure reality whole, 
endeavors penetrate the structures reality through the use 
reason. 


assumes—and science continuously confirms this as- 
sumption—that there identity, least anal- 
ogy, between objective and subjective reason, between 
the logos reality whole and the logos working 
him. Therefore, this common; every reasonable 
being participates it, uses asking questions and 
criticizing the answers received. There particular 
place discover the structure being; there 
particular place stand discover the categories 
experience. The place look all places; the place 


The philosopher tries maintain objective point view. 


attempts exclude all factors—personal, historical, social 


—which might distort his objective vision. seeks exoteric 


knowledge and willing submit his findings open criticism. 
through this method and spirit that the philosopher arrives 
his analysis the human situation. 


But the analysis the human situation does not terminate with 


the philosopher’s objective considerations; pursued further 


the theologian. The theologian, unlike the philosopher, 
existential. His concern practical. not simply concerned 
with being is; concerned about being far con- 
cerns us. concerned about being man involved it. 
interested man’s real existence all its concreteness, 
its ambiguities, its failures, its freedom and responsibility. 
asks about the meaning and power his being, about the 
structures controlling his being himself and his world. 
asks about the meaning and purpose his existence. deals 
with being relates the very depth his being. Theology 
asks for the ultimate ground and power and norm and aim 
being, far being and supports me. other words, 
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theology formulates the existential questions implied the phi- 
losopher’s analysis the human situation. 

The other aspect the correlation the Christian message. 
The revelatory events the Christian faith constitute the answers 
man’s questions about the nature his being, about the mean- 
ing and purpose his existence. The content these events 
addressed the human situation. this manner that the 
human and the divine are correlated. Under the impact God, 
man asks certain questions about life, and concomitantly God 
the answer these questions. This means that only one 
existentially concerned about his being that God takes mean- 
ing. Only asks the right questions can receive the Chris- 
tian answer. Tillich’s words: 


Only those who have experienced the shock transi- 
toriness, the anxiety which they are aware their 
finitude, the threat nonbeing, can understand what 
the notion God means. Only those who have experi- 
enced the tragic ambiguities our historical existence 
and have totally questioned the mearing existence can 
understand what the symbol the Kingdom God 


Theology not only formulates the questions implied human 
existence, but also formulates the answers implied divine self- 
manifestation. relates the content the Christian revelation 
man’s individual and social existence. correlates the Christian 
answer the existential questions implied human existence. 
The fact that theology plays the double role formulating both 
question and answer little means that, 
question and answer are not separated, that man and God 
belong together. Man asks about the God which belongs, and 
the fact that must ask about him indicates that separated 
from him. 


PROTESTANT PRINCIPLE 


The term protestant principle refers the divine and human 
protest against any finite reality claiming infinity. denounces 
every inclination man usurp the place God. the 
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judgment against every religious and cultural reality, including 
the religion calling itself Protestantism. the protest against 
all religious pride, ecclesiastical arrogance, and secular self- 
sufficiency. God, the unconditional, must not identified with 
any given reality; there absolute church, there abso- 
lute kingdom reason and justice history. finite reality set 
something infinite antidivine; “idol.” The pro- 
phetic criticism the protestant principle shatters all “idolatry,” 
cultural and religious. 

This principle effective all periods history; indi- 
cated the great religions mankind; has been powerfully 
pronounced the Jewish prophets; manifest the picture 
Jesus the Christ; has been rediscovered time and again 
the life the church and was established the sole founda- 
tion the churches the Reformation; and will challenge 
these churches whenever they leave their foundation. 

But what authority does Protestantism raise its protest 
against every sacred and secular reality? what power and 
right does judge all attempts the finite set itself the 
infinite? Obviously the authority must come from beyond Prot- 
estantism, else Protestantism itself would not subject 
criticism, from which historical institution immune. The 
point that Protestantism the bearer the principle even 
though never identical with the principle—and such 
participates the infinite, the unconditional. Something shines 
through which more than it. lives the reality grace 
“gestalt Grace.” Protestantism—the historical Protes- 
tant church—is transparent community. This what makes 
the church the Church. The Church the Gestalt Grace through 
which the unconditional manifests itself the judge and ground 
our existence. 

But Tillich does not confine the Gestalt Grace the histor- 
ical Protestant church. far secularism offspring 
may call “Protestant secularism.” According the Protestant 
principle, possible that within the secular world grace op- 
erating not tangible but transparent form. The Gestalt 
Grace not confined any type form, such the 
not bound with any explicit religion. The fact that can 
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apprehended men who are seemingly anti-religious even 
anti-Christian. The evidence the principle secularism 
concealed form grace, manifestation the latent church. This 
Protestant secularism serves remind Protestantism its own 
principle, and some cases more adequate expression 
that principle. Thus, both the secular and the sacred can testify 
the Protestant principle, well deny it. 

The Protestant principle unites the secular and the religious. 
Religion ultimate concern; the state being grasped 
something—unconditional, holy, absolute. such refers 
all human existence, secular religious. All culture should ex- 
press ultimate concern and transcendent meaning. culture 
manifests such concern and meaning called “theonomous 
culture.” transparent culture; the ultimate meaning ex- 
istence shines through all its finite forms thought and action. 
theonomous culture religion the substance culture; 
culture the expression religion. The gap between the secular 
and the sacred overcome. contrast theonomous culture 
Tillich refers “autonomous culture” and “heteronomous 
culture.” autonomous culture one that has lost its ultimate 
reference, its center meaning. Forms personal and social life 
are created without any reference something ultimate and un- 
conditional. This secularism. heteronomous culture subjects 
the forms and the laws thinking and acting authoritative 
criteria ecclesiastical religion political quasi-religion. 
This authoritarianism. The theonomous culture transcends both 
autonomous and heteronomous cultures, yet preserves something 
both them. takes the freedom and intelligibility auton- 
omy and transforms it. accepts heteronomy’s rejection 
the conditioned ultimate value; yet does not impose arbi- 
trary value. Theonomy the condition which all forms point 
the unconditional their supporting ground and judge. 
theonomous culture everything secular, and the same time 
everything secular potentially religious. The relation the 
unconditional permeates daily life and makes holy. Meaning, 
seriousness, and depth are given all culture. The consciousness 
the presence the unconditional permeates and guides all 
cultural functions and forms. 


The Protestant principle derived from Luther’s principle 
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justification. According Luther, are justified, not because 
the righteousness and truth possess, but the grace 
God through faith. God accepts man is, the total perver- 
sion his existence. Though unacceptable, man accepted; 
though unrighteous, man righteous; though unholy, man 
holy. Salvation comes from God. 

The principle justification grace through faith effective 
least two areas: the religious-ethical and the religious-intel- 
lectual. Man always sinner; yet accepted God. Not 
only who sin but also who doubt justified 
through faith. This means that the person who lives doubt, 
even doubt about God, not necessarily separated from 
God. doubt seriously express faith, faith the truth 
such. And this affirmation doubt made all serious- 
ness, ultimate concern, the divine present. Thus, doubt 
this manner “justified.” other words, not the con- 
tent one’s affirmation—it may atheistic theistic—but 
the quality being unconditionally concerned that constitutes the 
religious life, and that life, the grace God, that one 
justified. 


You cannot reach God the work right thinking 
strange authorities, such the doctrines the church 
and the Bible. You cannot, and you are not even asked 
try it. Neither works piety nor works morality 
nor works the intellect establish unity with God. They 
follow from this unity, but they not make it. They 
even prevent you try reach through them. But 
just you are justified sinner (though unjust, you 
are just), the status you are the status 
truth. And all this comes together and you are des- 
perate about the meaning life, the seriousness your 
despair the expression the meaning which you 
are still 


The Protestant Era (Chicago, 1948), xv. 
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THE ARTIST, AUTOBIOGRAPHY, 
AND THOMAS WOLFE 


Davip 
Associate Professor Philosophy 
Bucknell University 


YES, Wolfe possesses genius but too autobiograph- 
ical.” Wolfe bitterly resented the implications this com- 
mon indictment. was his most positive conviction “that all seri- 
ous creative work must the bottom autobiographical and 
that man must use the material and experience his own life 
create anything that has lasting value.” Yet, after 
Time and The River (1935), his second major work, Wolfe used 
every device within his powers prove his escape from his reli- 
ance autobiography. the Preface The Web and The Rock 
announced: “This novel marks not only turning away from 
the books that have written the past, but genuine spiritual 
and artistic change. the most objective novel that have 
written. have invented characters who are compacted from the 
whole amalgam and consonance seeing, feeling, thinking, liv- 
ing, and knowing many people. have sought free creation, 
inventive power.” Eugene Gant (Tom Wolfe) be- 
came George characters such Nebraska Crane, Randy 
Shepperton, and Judge Bland could not traced any single 
prototype; and, general, autobiographical references were not 
quite obvious the earlier books. Yet the spirit Eugene 
Gant was reincarnated George Webber, and the new Webber 
physiognomy was grotesque, although different way, 
that Gant. The spiritual and the artistic change proclaimed 
confidently Wolfe involved, would seem, little more than 
change from undisguised autobiography disguised autobiog- 
raphy. And the critics, including the sympathetic, generally agree 
that the fundamental disguise—the metamorphosis from Gant 
Webber—was most unfortunate mistake. 
While the dust has settled over the personal features the 
great debate, issues importance aesthetics remain unsettled. 
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what extent, any, autobiography relevant art? rele- 
vant, how autobiographical material transformed the artist— 
for everyone agrees must transform it—into the artistically 
significant? Wolfe presents decisive case for study; for per- 
haps other artist are these perplexing and age-old problems 
more acute and central. 

Wolfe had great deal say about the relation autobiog- 
raphy art. was unquestionably the foremost aesthetic prob- 
lem for him from the beginning the end. the famous Preface 
his first major work, Look Homeward, Angel (1929), Wolfe 
argued that “if the writer has used the clay life make his 
book, has only used what all men must, what none can keep 
from using. Fiction not fact, but fiction fact selected and 
understood, fiction arranged and charged with purpose. Dr. 
Johnson remarked that man would turn over half library 
make single book; the same way novelist may turn over 
half the people town make single figure his novel.” 

This reasonable but somewhat vague statement. For what 
this that transforms the autobiographical into fiction? 
letter his old Asheville teacher and friend, Mrs. 
Roberts, who was deeply hurt the unflattering references 
her husband Look Homeward, Angel, Wolfe wrote that 
all creation fabulous, that the world creation 
fabulous world, that experience comes into from all points, 
digested and absorbed into until becomes part me, 
and that the world create always inside me, and never out- 
side The preceding quotation must balanced state- 
ment from earlier letter Mrs. Roberts: “You may accept 
the whole when you get mélange fact and fiction, with 
fiction emphasizing the truth the business saw “Fic- 
tional truth” clarifies the significance—the values—of the mere 
experienced fact, the This truth was 
achieved presumably for the Wolfe identification 
the “I” the subjective self with the forming the universal 
young American and even with America itself, somewhat 
Whitman. From 1925 until 1935, i.e., from the beginning the 


Atlantic Monthly, February, 1947, (Letter dated February 20, 
1930). 
Atiantic Monthly, December, 1946, (Letter dated March 21, 
925). 
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work upon Look Homeward, Angel the completion Time 
and the River, the personal emphasis obvious both his fiction 
and his explanations. But the subjective search the 
great people, think, whenever find what sometimes called 
Wolfe’s fiction through 1935 was not just Eugene Gant’s 
search for his own soul, since that discovery would also pre- 
sumably reveal the soul America. The end was the discovery 
the values American life through personal revelation. 

According Wolfe, the purpose fiction express the 
artist’s hopes, fears, disappointments, joys—indeed everything 
significant thet goes inside the artist. Seemingly, what 
significant the artist will significant others because the 
psyche and the values the true artist exemplify the psyche and 
the values his fellow men. The autobiographical the raw 
material melted and refined the inner fires the artist. The 
work art expresses “truth” far reveals that which 
important human interests lying within the crude materials 
experience. “In sense the word does [fiction] seem 
escape from reality, should rather say that attempt 
approach and penetrate reality.”* Wolfe would have agreed 
with Heraclitus that “man estranged from that with which 
most familiar, and must continuously seek discover it.” 
Thus the autobiographical relevant artistically not only because 
provides the material the artist must start from, but also be- 
cause the artist must reveal the values inherent this material. 
Strict autobiography history without explicit human values; 
art, the other hand, makes explicit the implicit values the 
autobiographical. And so, course, the autobiographical the 
strict sense not found the successful work art. 

This, believe, was the central thread meaning, often only 
implied, runring throughout Wolfe’s sometimes highly confusing 
statements concerning the relation autobiography art. 

Now the critics could hardly take issue with Wolfe’s point that 
the artist’s subject matter may come out his direct experience. 

Thomas Letters His Mother, ed. John Skally Terry (New 
York, 1943), 139 (Letter dated January 1927). 


“The Monthly, November, 1950, (Letter Robert 
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Nor could they cavil very much about Wolfe’s hope that his art 
would uncover, rather than escape from, the values America. 
What with Hemingway scurrying around Africa the bull ring, 
with the expatriates flocking Paris and Gertrude Stein, with 
the regionalists, such Faulkner, ignoring the expanse Amer- 
ica, undoubtedly was refreshing find writers such Dos 
Passos and Wolfe who were trying come terms with the 
scope America. What they objected Wolfe’s work was 
the lack form—the organic relationship part part and 
the total interrelationship the whole—and they usually attrib- 
uted this Wolfe’s technical incompetence. For example, 
devastating review The Story Novel, Bernard DeVoto 
wrote: “No novel written till process 
organic, one the processes art. is, furthermore, the 
process above all others that requires objectivity, feeling for 
form, knowledge what the necessities the book are, de- 
termination that those necessities shall outweigh and dominate 
everything Wolfe was “too naive have learned his trade.” 
DeVoto titled his attack “Genius Not 

Wolfe’s major weakness was general failure tie together 
the parts his work (for instance, the unprepared ending 
Time and The River). Closely allied this shortcoming was 
tendency pack artistically insignificant elements (for in- 
stance, many not most the love scenes the second half 
The Web and The Rock). Both failures were supposed 
caused Wolfe’s being led what actually happened—the order 
historical experience—rather than the order artistic 
form. Unquestionably there was plenty evidence back 
the indictment that Wolfe was “too autobiographical.” 

But what constructive suggestions did the make? They 
told Wolfe pay more attention form. According them, the 
technical requirements the craft, mastered, would enable him 
mold and shape the volcanic flow his autobiographical mate- 
rial. Many the literary critics these times—in reaction 
the Marxists and the Freudians, who approached art with non- 
artistic axes grind—were stressing the autonomy art, and 
they usually argued that was primarily artistic form that gave 
art its autonomy. For example, Blackmur, criticism 
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sanity the presiding form and the absence rational point 
view. Form, might say, the only sanity—the only 
principle balanced response—possible art: lyric form will 
make the right nonsense into poetry. 
Now from Wolfe’s standpoint two things need said here. 
First, was perfectly conscious the demands form, The 
Story Novel (1938), frank exposition his creative proc- 
ess, bears witness. critic had tell him that. Second, Wolfe’s 
work not formless critics tried make out. Joseph War- 
ren Beach shows how many the critics’ impressions form- 
lessness Wolfe stem from their failure grasp the “elements 
form which are actually The critics have been blinded 
the conventional forms. Beach goes suggest that Wolfe’s 
books are formed like tone poems. With this mind, 
one should have any difficulty following the line his inten- 
tions. Every incident, every character can accounted for 
terms these themes, and their contrapuntal development. The 
only criticism that can fairly made the structure these 
novels that here and there details may developed beyond what 
necessary for the unfolding the thought. This autobiog- 

Wolfe sneered the suggestion that pay attention form 
first. thought was just necessary have significant mate- 
rial, and this material had understood order give 
proper form. And for Wolfe the only source from which get 
significant material and understanding was from living. 

Critics like DeVoto and Blackmur did not deny that artist 
must have material form. But their hurry evaluate art 
art they emphasized form the point almost excluding the 
relevance subject matter. Thus this kind literary criticism 
tended towards—although did not reach—the pure formalism 
the Bell-Fry cult the plastic arts and the Hanslick school 
music. 

This tendency was much-needed reaction the treatment 
art anything and everything but art. There seems little doubt, 


The Expense Greatness (New York, 1940), 190. 
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furthermore, that Wolfe ofen lacked critical sensitiveness the 
requirements artistic organization. His great dislike for curb- 
ing, cutting, and revision—which frequently preferred 
leave his editors—is indicative this lack. the same time 
Wolfe also had point. Form must have something important 
work upon; otherwise all that emerges vacuity. 

The crux the problem, then, not whether autobiographical 
material relevant art, but rather, how autobiographical mate- 
rial transformed into the artistically significant. Form was the 
suggestion from Wolfe’s critics. Wolfe partially agreed, but 
felt that more was involved. believe Wolfe was right, but un- 
fortunately never made his defense clear. suggestion 
that the “transformer” insight into hierarchical relationship 
values. shall try show, moreover, that Wolfe was gradually 
although implicitly working towards some such conception. 

hierarchical relationship values implies that there 
objectivity values, that values are somehow embedded reality, 
and that, difficult though may be, man can discover relative 
ranking these values. Values are some sense independent 
man, and thus judgments values are possible least 
partially disinterested basis. This position contrasts with the sub- 
jective theories value which claim that values—as opposed 
facts—are created the desires man and have objective 
ontological status. Values here are matter personal taste 
ultimately, and, course, meaningful ranking values 
possible because there objective standard which appeal. 
Jean-Paul Sartre has put it: “My freedom the unique foun- 
dation values. And since the being virtue whom 
values exist, nothing—absolutely nothing—can justify adopt- 
ing this that value scale values. the unique basis 
the existence values, totally unjustifiable. And freedom 
anguish finding that the baseless basis values.” 
Though subjective theories values predominate axiology to- 
day, they have had little success explaining such problems 
are raised the relation autobiography art. any event, 
subscribe the objective and that values have 


The defense this position involves complex issues far beyond the scope 
this essay. Lewis his Analysis Knowledge and Valuation 
(La Salle, 1946) presents powerful arguments for the objectivity value 
judgments. For arguments that such objectivity must rest upon ontological 
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objective basis will the fundamental assumption underlying the 
discussion which follows. 

Insight implies apprehension order and interrela- 
tion values. The artist has three major levels experience: 
the trivial, the important, and the artistically important. Insight 
provides standard enabling the artist distinguish between the 
trivial and the important, and helps him select from the sec- 
ond, possibilities for the artistically important. Without insight 
the artist has objective standard for ordering the values his 
experience for artistic purposes. What gets into such artist’s 
work will depend upon the hit miss subjective criterion that 
what feels important going artistically important, pro- 
vided always that adequately expressed (i.e., given form). 
The “Expression Emotion” theory—as, for example, Col- 
lingwood—which based subjective theory value, ulti- 
mately has grant this. Thus the Expressionists and the Formal- 
ists have been closely allied, for primarily form which gives 
the Expressionists means distinguishing art from such ex- 
pressions emotion the breaking plates sighing. 

the other hand, grant the artist insight into 
order values, then the artist possesses criterion whereby 
can reject all autobiographical material the first level. 
true, course, that many materials the second level experi- 
ence will eliminated large extent the requirements 
form. For example, the War 1812 was important, and rightly 
so, both Tolstoy and Tchaikovsky, but highly questionable 
whether was formable material for the latter. But, addition 
these formal restrictions, once material selected from the 
second level experience, artist with insight into the values 
has selected going affected the necessity doing 
justice their “objective requiredness.” This may mean only 
—as “descriptive will want make these values 
explicit. addition, prescriptive demand may operate, 
“normative art,” the sense that the artist will want indicate 
that certain values should espoused rejected. 

Form and insight may and should work together. The formal 
requirements artist must heed will influenced his per- 


status values see Eliseo Vivas, The Moral Man and the Ethical Man 
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spective values. And this perspective will, turn, deter- 
mined great extent his sensitiveness his particular artistic 
medium and his modes organizing his medium. Cézanne 
claimed that saw the world three-dimensional planes col- 
ored patches. Style, Flaubert once said, manner seeing.” 

comprehensive insight kind Weltanschauung phi- 
losophy. However, philosophy the technical sense explicit 
system more less abstract concepts propositional form 
that attempt explain reality. Insight does not necessarily involve 
this kind knowledge. artist may have only the vaguest no- 
tion explicit philosophy and may depend completely upon 
more implicit intuitive insight. Furthermore, the artist may 
not necessarily need comprehensive insight, especially when his 
artistic problem small scope; but some degree insight 
must have. 

Some artists hive derived their insight from philosophers. 
Dante’s dependence upon St. Thomas perhaps the most obvious 
instance. Eliot has combined Anglican-Thomistic phi- 
losophy with modern theories mythology and psychology. 
such cases watered-down, second-hand philosophy will doubt 
communicated, but, far more important artistically, such phi- 
losophy provides the artist with standards for the selection and 
ordering values. (Within this framework great artist will 
undoubtedly add fresh insight his own.) adequate philos- 
ophy will not guarantee work art. For the artist qua artist 
the only question whether the philosophy adequate for his 
artistic problem. Explicit philosophies can also affect the formal 
modes the artist. Thus Marcel Proust’s distinctive artistic uses 
the flashback and the ingression the past into the present 
were influenced Bergson’s philosophy time. 

Most artists, however, depend upon more intuitive implicit 
kind insight. Their value perspectives tend formed 
common-sense consolidation climates ideas and values that 
have been discovered more less inductively and non-systemat- 
ically. There usually attempt arrive use sys- 
tematic philosophy. Certainly Wolfe belongs this group. 

Wolfe’s four major works, the so-called novels, gen- 
erally agreed that the construction the first, Look Homeward, 
Angel, the best. Built closely around himself and the members 
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his family, the story has unity not equaled the later works. 
Many critics consider Look Homeward, Angel Wolfe’s finest work. 
Nevertheless, interesting note that Time and The River, 
The Web and The Rock, and You Can’t Home Again each 
has its respective defenders. There amazing lack consen- 
sus. Why? Chiefly because these differing critics are using dif- 
ferent standards. form given priority over insight, then Look 
Homeward Angel the best; insight given priority, each 
the Iast three (with the possible exception The Web and The 
Rock) probably surpasses Look Homeward, Angel. 

Wolfe matured gradually recognized the need for insight. 
Certainly 1936 had finally become clear him that dis- 
cover the values America could longer assume naive 
isomorphism between himself and America. More attention had 
paid the values and personalities other people. began 
life,” wrote The Story Novel, “as many young men 
do, lyrical writer, and first work was largely concerned 
with the affairs and preoccupations youth and the world 
terms its infringements own personality. Now 
older, and shall never write that kind book again. 
longer much concerned with own life, rather passion- 
ately concerned with the life around and with the broader 
social implications that has.” letter Mrs. Roberts dated 
April 1938, Wolfe wrote that consciousness life en- 
larged, consciousness self has 

Yet this did not mean escape from autobiography. Wolfe 
simply could not write well about anything that had not been 
either deeply experienced suggested such experience. Gen- 
erally speaking, the closer the contact the more successful the writ- 
ing—thus Nebraska Crane, Randy Shepperton, and Julge Bland, 
for example, fine creations that they are, never reach the artistic 
stature O., Eliza, and Helen. the other hand, Mr. Rawng 
and Mr. Wright The Web and The Rock, priori characters 
drawn almost without prototypes, are much less successful than 
the Crane-Shepperton-Bland type. revealing that his last 
major work, You Can’t Home Again, Wolfe through George 
Webber says, with reference earlier works, “But not ‘too auto- 
biographical’ the critics had just crossed out those words 
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and written their place: ‘not autobiographical enough,’ 
have hit squarely.” This indicates insight about, objectivity 
towards, his autobiographical material. This was the spiritual and 
artistic change that Wolfe had proclaimed the Preface The 
Web and The Rock, although the shift was considerably more 
gradual than that proclamation implied. The central problem re- 
mained—to reveal the values his autobiographical material— 
but now knew that strict autobiography could 
The Story Novel Wolfe writes: believe now that 
the young writer often led through inexperience use the 
materials life which are, perhaps, somewhat too naked and 
direct for the purpose work art. The thing young writer 
likely confuse the limits between actuality and reality. 
tends unconsciously describe event such way because 
actually happened that way, and from the artistic point view, 
can see now that this wrong. not, for example, important 
that one remember beautiful woman easy virtue having 
come from the state Kentucky 1907. She could perfectly 
well come from Idaho Texas Nova Scotia. The important 
thing really only express well possible the character 
and quality the beautiful woman easy virtue.” And certainly 
there could artistic necessity for supplying the telephone 
number. 

The competition between insight and form, after Look Home- 
ward, Angel, baffled and sometimes overwhelmed Wolfe. Look 
Homeward, Angel was written easily. After that his creative proc- 
ess was torturing battle that drained his health and drove him 
nearly mad. 

When insight and form came into conflict—and this was almost 
always—insight was always given priority. For example, Max 
Perkins tells how had convinced Tom that Time and The 
River had get its form through single point view—the 


There can question that links the autobiographical be- 
fore 1936 were extremely direct. Max Perkins (Wolfe’s first editor and 
closest friend) relates that had realized that Look Homeward, Angel was 
autobiographical, but had come think being the same sense 
that David Copperfield, War and Peace, Pendennis. But when 
were working together, suddenly saw that was almost literally auto- 
biographical. (Maxwell Perkins, “Thomas Wolfe,” the Harvard 
Library Bulletin, Vol. No. [Autumn, 1947], 271). After Time and 
The River, except for the second half Web ond The Rock, this lit- 
eralness tends steadily weakened. 
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consciousness Eugene. This meant that the inclusion any 
event not actually experienced Eugene would violate form. 
What happened worth quoting length: 


When came the point where Eugene’s father died, 
said that must written about, but since Eugene 
was away Harvard, Tom need only tell the shock 
the news, and Eugene’s return for the funeral—a 
matter perhaps five thousand words. And Tom agreed. 

The next night came with some thousands 
words about the life the doctor who attended Gant. 
said, “This good, Tom, but what has with 
the book? You are telling the story Eugene, what 
saw and experienced. can’t waste time with all 
this that outside it.” Tom fully accepted this, but still, 
the next night, brought long passage about Eu- 
gene’s sister Helen and her thoughts while shopping 
Altamount, and then night bed when she heard the 
whistle the train. said, God’s name will 
you get this book done this way, Tom? You have wasted 
two days already and instead reducing the length and 

doing what essential, you are increasing and adding 
what doesn’t belong here.” 

Tom was patient. did not argue back almost 
always had done. promised that would write only 
what was needed—and yet the next night brought 
thousands words about Gant’s illness, all outside 
what thought was wanted. But was too good let 
go. said so. was wrong, but was right, and Tom 
went on, and the death Gant was one the finest 
things ever wrote. Thank God had sense enough 
see that early, even though seemed violate 
the principle form. But not think could have 
stopped Tom anyhow. had agreed that was right, 
but underneath knew what was doing and had 


Why did Wolfe violate form? Because knew there were 
important values his material that ought unearthed, 
that unless these values were revealed would not do- 
ing justice the “objective requiredness” these events. 
Old Gant, Helen, Doctor McGuire, and Death—the significance 
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all this could not lost merely because did not happen 
unified with the point view the rest the story. 
Here the demand insight predominating over the de- 
mand form. Now the result this requirement can 
called the demand for autobiography before the demand for 
art; for the critics’ pat solution was say happened like 
that and was put in. But this judgment surely wrong. 
selective and ordering process was going here, guided 
Wolfe’s insight into the significance Gant’s death. His- 
tory neither selective nor orderly. And when the 
demand form? 

Both insight and form must involved the transforma- 
tion autobiographical material into art. The greatest art 
results when the two work together harmoniously. But insight 
with some form can still give worthwhile art. very 
doubtful that form without insight can give anything but 
tour force. 

was only occasionally, The Web Earth, that Wolfe 
achieved form equal his insight. Why was this so? Insight 
has degrees. Wolfe never succeeded getting complete view 
hierarchical relationship values. step two even 
more, but never whole staircase. Yet needed complete 
view because the immensity his artistic problem. 
painter “White White” still needs insight 
create art, but insight restricted the values white tones, 
geometrical shapes, and their But when writer 
all seriousness takes the “truth de- 
mands insight into whole order values. 

the heart this failure was Wolfe’s belief that had 
learn everything for himself. was, furthermore, induc- 
tionist who would have beaten Francis Bacon his own game. 
Yet matured was gaining perspective. There are two 
passages You Can’t Home Again that tell the whole story: 


Through all the years his life, George Wolfe had 
been soaking experience like sponge. This proc- 
ess never ceased with him, but within the last few years 
had noticed change it. Formerly, his insatiable 
hunger know everything—to see all the faces the 
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crowd once, remember every face that passed him 
city street, hear all the voices room and 
through the vast, perplexing blur distinguish what 
each was saying—he had often felt that was drown- 
ing some vast sea his own sensations and impres- 
sions. But now was longer overwhelmed 
Amount and Number. was growing up, and out 
the very accumulation experience was gaining 
essential perspective and detachment. Each new sensa- 
tion and impression was longer single unrelated 
thing: took its place pattern and sifted down 
form certain observable cycles experience. Thus his 
incessantly active mind was free much greater de- 
gree than ever before remember, digest, meditate, and 
compare and seek relationships between all the phe- 
nomena living. The result was astonishing series 
discoveries his mind noted associations and re- 
semblances, and made recognitions not only surface 
similarities but identities concept and essence. 


was beginning really see thousands things for 
the first time, and see the relations between them, 
see here and there whole series and systems relations. 
was like scientist some new field chemistry 
who for the first time realizes that has stumbled upon 
vast new world, and who will pick out identities, es- 
tablish affiliations, define here and there the outline 
sub-systems crystalline union, without yet being aware 
what the structure the whole like, what the final 
end will be. 


But without least glimpse the “whole” how could 
write the epic America? Yet that was Wolfe’s goal. Without 
comprehensive insight—Weltanschauung—it was impossible 
find satisfying form, and wrote so-called “novels” which 
gravitated towards but never reached epic structure. Wild chants 

rhetoric and sometimes magnificent lyric poetry reveal the frus- 
tration. 

Wolfe matured began recognize that what needed 
was more comprehensive insight, that had have vision 
order that would enable him transcend the momentary and 
the particular placing them relation the universal. Other- 
wise insight only fragmentary, and this not enough when 
the aim epical. 
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Time passing was always central Wolfe, but what was 
always seeking was kind external and unchanging universe 
time against which would projected the transience man’s 
life, the bitter briefness his day.” (In this respect was close 
Whitehead, but without Whitehead’s 

Towards the end was discovering order, witnessed 
the letter Foxhall Edwards (Max Perkins) which closes 
You Can’t Home Again. have respect the philosophy 
stated there—naive and unsystematic though may be—for 
was earned the hard way, hence its sincerity and integrity. And 
insight and form began meet his last works they had not 
done, before. But 


‘To lose the earth you know, for greater knowing; 
lose the life you have, for greater life; leave the 
friends you loved, for greater loving; find land 
more kind than home, more large than earth—’—Whereon 
the pillars this earth are founded, towards which the 
consciousness the world tending—a wind rising, 
and the rivers flow.’ 


was Tom Wolfe’s tragedy and was our tragedy that his tale 
was broken off just when all the tools had been forged. 
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contemporary Italian poet, Eugenio Montale, partic- 

ularly interesting American readers because the relation- 

ship his poetry that Eliot. The first call attention 

this relationship were the two poets themselves. Eliot published 

the first Montale’s poems appear English his magazine 

The Criterion 1928; and Montale translated Eliot’s Ariel poems 

into Italian the following year, and also wrote number critical 

articles introducing Eliot his Since Montale 

relatively unknown this country, analysis few his 

poems and some comparisons with Eliot may serve introduce 
him. 

The title Montale’s first book, Ossi seppia,? meaning cuttle- 
fish bones, gives the clue the basic substance and form 
his poetry. The most characteristic locale the poems the 
barren landscape, particularly the edge the sea, where the 
transience and futility men’s hopes and efforts are especially 
evident the form things washed and changed time, like 
the whitened cuttlefish bones. There overwhelming sense 
denial that anything life leads anything more than its own 
eventual insignificance and obliteration. The ultimate secret life 
seems merely that composed nothingness and sur- 
rounded “Divine Indifference” 


Perhaps one morning, walking the dry glassy air, 
turning shall see the miracle take place: 


translation one these articles, “Eliot and Ourselves,” appears 
Eliot: Symposium, ed. Richard Marsh and Tambimuttu (Chicago, 
1949). 

Ossi seppia (Torino, 1925). 

incontrato male vivere,” Ossi seppia. All translations 
throughout this article are mine. 
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nothingness shoulder, the void behind me, 
and shall reel with sudden drunken terror. 


Then, movie screen, the trees hills houses 

will rearrange themselves the usual deception. 

among those who not turn around, with secret.* 


But even some the poems this work, and certainly 
those the later works, and one begins 
see that this nothingness not, after all, the final secret. From 
the desolation this divinely indifferent universe, there emerge 
certain perceptions, sometimes distinct, often obscure, which carry 
almost metaphysical overtones faith. These take various forms: 
“sunflower crazed with girl’s smile which, like limpid 
water, 


creeps into gray memory 
distinct the top young palm 


led feel, fact, that any the bits and pieces cuttle- 
fish bones, whitened and smoothed they are time and weather, 
can suddenly catch the light certain way and give back the 
landscape its meaning. Exactly what this meaning are never 
told. always carried concrete images, which are not ex- 
plained, but are allowed take moment sharp emphasis, 
suggesting sudden revelation, before they merge again into the 
surroundings. And perhaps the shifting fluidity the images best 
conveys the elusiveness such moments, when 
memory seems both reveal and conceal some realization 
the utmost significance, but, before can grasped, vanishes 
again: 

with things that close circle 

certain the day, 

memory grows them deep itself, 

alive with familiar faces 


not now sleep removed 
but another 


mattino andando un’aria vetro,” Ossi seppia. 

Finisterre (Lugano, 1943). 

K.,” Ossi seppia. 

Versi,” Ossi seppia. 
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“The Customs the old house the cliff where the 
breakers beat stands symbol for the ruin hopes time, 
while incorporates the revealing memory 


You not remember the customs house 

the height jutting out over the cliff 
desolate, has waited for you since the evening 
when the swarm your thoughts entered there 
and paused unquietly. 


The toll exacted men has itself been superseded that exacted 
the agents nature, the breakers and the wind. The order 
which men seek impose temporary, and its true impotence soon 
appears. But both kinds order, both tolls, have conspired 
insist that human experience can more than pausing un- 
quietly. Nevertheless, some part remains, waiting re- 
visited, re-evoked. 


For years the southwest wind has lashed the old walls 
and the sound your laughter longer joyful: 
the compass swings crazily random 

and that fall the dice return more. 

You don’t other time diverts 

your memory thread unwinds. 


The moment which the house recreates outside time the 
sense that does not fit into the order life. The human con- 
sciousness that paused there like swarm migratory birds and 
the joyful laughter are gone. They did not affect the normal 
processes time nature. That is, they were not part 
causal sequence existence, but mere chance result throw 
the dice. For existence without direction this sense. 


still hold end it; but the house 
recedes, and the roof-peak the smoked 
weathercock turns without compassion. 

hold end; but you remain alone, 

nor you breathe here the dark. 


Memory, then, would seem merely ironic trap, revealing 
human consciousness the futility trying hold end the 


Casa dei Doganieri,” (1930), The following stanzas 
the poem are quoted order, their entirety. 
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unwinding thread the face change and decay. The house has 
its timeless significance only through “you”; has remembered 
and “has waited for you.” But “you don’t remember; other time 
diverts your memory nor you breathe here the dark.” 
However, the focus changes include the sea, the fleeing horizon: 


the fleeing horizon, where occasionally 

flickers the oil-tanker’s 

The way here? (The breaker spreads 

once more the sloping cliff 

You not remember this house 

evening. And not know who goes and 
who stays. 


expansion the symbol goes with the opening the view. 
longer question time present and time past, but 
time and eternity. And this context the memory rises new 
significance. Identified with the occasional flickering the oil- 
tanker’s light, set the uncertain darkness eternity, becomes 
indication the approach eternity the escape from 
time. The last four lines suggest that existence still stumbling 
darkness along obscure path. The question (“The way 
together with the reassertion the force sea 
eroding the foundation the cliff which the house perched, 
indicates the tentative and temporary quality the revelation just 
experienced. After the momentary illumination when time dis- 
solved, the view closes again, but with difference. the 
repetition the opening phrase, and the final simple statement, 
the whole paradox contained. The weatherbeaten and deserted 
customs house has brought back the poet moment from 
former time. The very recognition this moment suffused with 
the knowledge that what promised has not come pass, that 
has proved useless and without lasting effect. But the same 
time the recognition itself good, for provides the moment 
“when time stops and time never this sense, the 
house not only the house the poet’s evening, reminder the 
passage time, but the point where all times meet, for does not 
know who goes and who stays. 


Eliot, “The Dry line 47, Four Quartets, The 
Complete Poems and Plays (New York, 1952). 
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can now see that the relationship Montale’s poetry 
Eliot’s chiefly one basic orientation and use material. 
comparison the work the two men shows similarities their 
approach both experience and They are asking the 
same question, similar terms, and the answers are interesting 
their poetic likeness, although very different philosophical 
terms. Eliot, too, tries capture the moment intersection be- 
tween time and eternity, and finds the happiest expression 
the symbols sea and seashore: 


The tolling bell 

Measures time not our time, rung the unhurried 

Ground swell, time 

Older than the time chronometers, older 

Than time counted anxious worried women 

Lying awake, calculating the future, 

Trying unweave, unwind, unravel 

And piece together the past and the future, 

Between midnight and dawn, when the past all 
deception, 

The future futureless, before the morning watch 

When time stops and time never 


Later the same poem Eliot speaks “the sudden 
memory, and his description might almost serve gloss 
the experience presented “The Customs House.” says: 


have had the experience but missed the meaning. 
And approach the meaning restores the experience 
different form, beyond any meaning 


Thus, for both poets, “Time the destroyer time the 


The experience the same, the intuition the same, the paradox 
the same. Salvation rests the moment sudden illumination 
through memory, restoring experience different form. For 


Mario Praz, his essay, “T. Eliot and Eugenio Montale,” 
Eliot: Symposium, notes the coincidental similarity between the barren 
waste lands the two poets, and also the devices covert allusion per- 
sonal experience, quotation embedded the verse, and textual notes, all 
which Montale may owe Eliot. 

Dry Salvages,” lines 37-47. 

line 94. 

lines 95-98. 

line 117. 
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Eliot, the final answer the religious one, where the conflicting 
elements experience and emotion can made fit into 
philosophically based eternity. The bone’s prayer which rises among 
the drifting wreckage the “hardly, barely prayable Prayer 
the one and this Annunciation, unlike Montale’s, 
the key new universe. 

For Montale, the final answer much less final. His eternity 
not fixed quality, and his salvation far more tentative and 
uncertain thing. For him quality existence, always em- 
bodied existence itself, rather than philosophical pattern 
superimposed underlying existence: 


know not how vanish nor reappear 
the vermillion forge 

night delays evening lengthens, 

the prayer supplication and the bottle 
from the sea has not yet reached you 
among the rising rocks. The wave, empty, 
breaks against the point, 


Montale does not succeed departing from existence point 
calm detachment does Eliot. says, know not how 
vanish nor whereas Eliot has apparently succeeded 
vanishing and reappearing. The moment revelation remains 
gesture the face the unknown: 


And the gesture remains: measures 
the void, probes its limits: 

the hidden gesture expresses itself 
and nothing else: eternal passion 
one blood and one brain 

never repeated perhaps unlocks 
with its skeleton key 

the most secret 


Nevertheless, the gesture, however limited, retains its validity and 
sometimes appears approach the efficacy the “barely prayable 
prayer,” the symbol the eel, “arrow Love the 
earth,” instinctively fighting its way back the muddy choked 
streams 


“The Dry Salvages,” lines 85-86. 
una lettera non scritta,” 
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the green spirit that searches 

for life there where only 

heat and desolation corrode, 

the flaming spark that proclaims 

everything begins when everything seems 

consumed, transformed, petrified, 

the brief iridescent twin 

that jeweled being your eyes 
which shines among the sons men. 
Dare you deny her your 


Again, the parallel and the distinction between the two poets 
may traced two poems with similar settings, the unknown 
island Eliot’s and the bleak river mouth Montale’s 


What seas what shores what gray rocks and what 
islands 
What water lapping the bow 
And scent pine and the woodthrush singing 
through the fog 
What images 


Here are damp fog and southwest wind 

the stammering sand dunes 

and there, hid the wavering shore, 

tossed the rise and fall breakers, 

the boatman Duilio who crosses 

struggling over his oars; 

here spice pinesap diffuses sharply 

between poplars and willow 

Eliot’s landscape evokes conflicting consciousness world 
time beyond me,” against “Bowsprit cracked with ice and paint 
cracked with and “Whispers and small laughter between 
leaves and hurrying feet.” Montale’s landscape circles out into 
memory with the dreamlike image deformed spiral staircase: 


Here still are our spiral stairs, 
deformed, out order, that twist 
out beyond the veranda 


Finisterre. 
“Marina,” lines 1-4. 
Ritorno,” lines 1-8. 
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frozen policrome ogives, 

here they listen for you, they vibrate 

the humming where once you laughed 
light voice 


But whereas Eliot can reconcile the returning images with “Those 
who sharpen the tooth the dog, meaning and can 
“resign life for this life,’ Montale creates tension images 
which rises apocalyptic storm, and his resignation must 
the dark tarantula bite death: 


Cold furies spew forth infernal serpents 
and the banks hailstorm cries 
dies away; and here the sun 

ending its course, darkening 

the edge the song. 

Here the dark tarantula bite: 


can find further evidence the extent which Eliot and 
Montale share common waste land examining 
Stanze,” which Montale presents elegant interior scene 
strongly reminiscent “Portrait Lady,” and Game 
Chess” from “The Wasteland.” The interior setting somewhat 
atypical for Montale, who prefers write lonely country places 
where civilized life seems impotent contrast nature. Highly 
characteristic, however, the shifting, fluid movement imagery, 
and the final explosion entirely Montalean. The scene and the 
implied comment are presented gradually, indirection: 


Now that the last bits tobacco 

are extinguished, your gesture, the crystal plate, 
the spiral smoke rises slowly 

the ceiling, 

while the bishops and knights the chessboard 
look on, transfixed and new rings follow, 

more mobile than those 

your 


Ritorno,” lines 13-19. 
“Marina,” lines 6-7. 
Ritorno,” lines 21-26. 
Stanze,” occasioni, lines 1-8. The following stanzas are 
quoted order, their entirety. 
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The first stanza sets the tone and the nature the occasion. 
jeweled hand puts out cigarette crystal plate. The chessmen 
are transfixed the spiral smoke-rings rising. The smoke-rings 
are connected with the jewels, and already the gesture the hand 
seems dominate and control the situation. This impression 
confirmed the second stanza. 


The sorceress who brought forth towers 
and bridges the sky has disappeared 

the first breath; the unseen window 
opens and the smoke troubled. Over there 
another throng the chessboard 
evil troop men who not know 
your incense. Their meaning only you 

can compose. 


This the hand sorceress, who not only has the power 
enchant the chessmen, but who creates towers and bridges, private 
world, out the smoke. The nature and extent this power 
shown its immediate negation. The sorceress loses her power 
the first breath outside air which enters from unseen window, 
destroying her creations smoke. Her spell over the chessmen 
also broken, for they respond the outside air becoming evil 
troop, denying the power her incense. They lose their meaning, 
because their meaning dependent upon their part the sor- 
ceress’s magic world. When that world breaks down, they are 
nothing, rather, they join the hostile forces working against her. 

these two stanzas, then, the selected details combine evoke 
scene and characterize the protagonist. closed room, 
woman creates private, artificial world the force her per- 
sonality. Her properties are smoke-rings, crystal, jewels, and 
chessmen. The artificiality and the delicacy this world are 
exaggerated the suggestion that mere breath air from the 
outside, real world enough destroy it. 

Eliot’s Lady creates her “tobacco trance” with rather similar 
properties 


Among the smoke and fog December afternoon 

You have the scene arrange will seem 
do— 

With have saved this afternoon for you” 
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And four wax candles the darkened room, 
Four rings light upon the ceiling 


compare the room Game Chess” with its 


Reflecting light upon the table 
The glitter her jewels rose meet 


and where 


her strange synthetic perfumes, 

Unguent, powdered, liquid—troubled, confused 
And drowned the sense odours stirred the air 
That freshened from the window, these ascended 
fattening the prolonged 


the third stanza “Nuove Stanze,” both the drama and the 
ambiguity are heightened: 


Once doubt was whether even you 
understood the game that develops the squares 
and now tempest your doors: 

Death’s madness not appeased little cost, 

indeed the flash your gaze little, 

but demands other fires, beyond the thick curtains 
fomented for you the household god, 

when present. 


The focus shifts present the comment the second person in- 
volved, whom may take gentleman not unlike the one 
who visits Eliot’s Lady. participates her scene, but con- 
scious its nature. has wondered whether the lady herself 
realized what kind game she was playing with her chessmen, 
namely, the game life and death. shutting out the real world, 
she creates delicately balanced and static form artificial life. 
But the part that outside life which she will not succeed 
avoiding with all her magic death. The game will end with 
death, tempest your doors,” which clarifies the sinister sig- 
nificance the “first breath” stanza above. After these 


Waste Land,” Part II, lines 82-84. 
lines 87-91. 
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circling indirections, the blunt statement, “death’s madness not 
appeased little cost,” shocking its clarity. Here the 
simple finality the matter. Against this imposed order can 
prevail. But the statement immediately qualified the following 
line, for “the flash your gaze” not little thing. Except for 
this ultimate unanswerable reality, has succeeded excluding 
natural forces its own force. All the force the gaze and the 
gesture, which she succeeds creating private god, sealing 
herself off from the world figurative and literal “thick curtains,” 
will not suffice appease the madness that god. The 
phrase “when present,” standing almost afterthought, 
again emphasizes the fragility her creation. 


Today know what you want; the Martinella 
tolls its faint note and terrifies 

the ivory silhouettes spectral 

light snowfields. But, the blazing mirror 
which blinds the pawns, that can oppose 
your eyes steel shall resist and conquer 
the prize the solitary vigil. 


the climax, the power death impinges this world all 
its fury. The swiftly changing imagery and the distorted syntax 
convey sensation confusing violence, but objectively there 
action, only the faint sound bell and exchange looks. 

The opening sentence answers the question raised the be- 
ginning stanza III. The visitor has fully comprehended the 
meaning the situation and its challenge. The sound the bell 
penetrates the room only faintly, but its effect now all-powerful, 
for represents all the forces real life and especially the force 
death. tolling the disintegration the interior scene. All 
this expressed the synesthetic image the chessmen, sud- 
denly silhouetted light like the blinding light snowfields, 
but the same time spectral, unreal deathlike. “Ivory 
silhouettes,” this context, emphasizes the deathlike quality that 
has come over the scene. The complicated syntax the last sen- 
tence presents struggle and victory. The sound the bell, 
which became light snowfields, now becomes “blazing mir- 
ror” and “your eyes steel.” The affirmation addressed two 
“you’s,” perhaps would better say that the two forms 
death have merged: the kind death-in-life represented the 
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lady, who would deny any life death outside the circle her 
enchantment, and, the other hand, the real death which in- 
separable from life the natural world. What then the prize 
the solitary vigil? The answer not given, but can infer that 
the solitary vigil life itself, whose only reward death. The 
author seems suggest that life can conquered only accept- 
ing it, not rejecting it, for its ultimate power cannot resisted 
any case. 

Eliot, too, has shown the futility this sort escape, which 
only retreat into the waste land. The lady Game 
left lidless eyes and waiting for knock upon 
the door.” 

Neither these poets negates life; they both seek something 
beyond the kind existence which shown non-life. Both 
them find the poetic object their search the symbol which 
jolts the consciousness into momentary recreation the past. 
Eliot took the path leading away from the waste land towards 
religious reconciliation time and eternity, while Montale seems 
have struck balance, however precarious, between “Divine 
Indifference” and human memory. The vitality his poetry lies 
the tension generated between the two poles. 


